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Advantages  of  The  Philadelphia  Conservatory  Plan  of  Musical  Education 


Courses  of  study  are  provided  for  each  branch  of  musical 
art,  including  everything  necessary  for  the  training  of  an 
artist,  a  teacher  or  any  serious  amateur  student  of  music. 
These  courses  (none  of  which  may  be  neglected),  corre- 
late and  amplify  each  other,  with  the  one  object  in  view, 
f     vis:  a  thorough,  well  balanced  musical  education. 

Teachers  of  the  best  quality  only,  each  selected  for 
excellence  in  his  special  field,  are  in  charge  of  their 
special  courses  of  instruction.  Minute  care  is  given  to 
students,  beginning  their  musical  education. 

Attention  is  invited  to  the  efficient  system  of  grading  and 
requirements,  examinations  and  degrees  outlined  under 
the  heading:  Schools  for  Piano,  Violin  and  Theory  of 
Music.  This  system,  The  Philadelphia  Conservatory 
System,  is  bound  to  lead  to  a  maximum  of  progress  and 
efficiency.!  Through  this  system  the  ambition  of  the  student 


is  aroused  and  steadily  maintained.  New  students  desiring 
to  enter  the  Conservatory,  will  know  instantly  how  they 
can  be  placed  and  what  they  have  to  work  for  in  the  imme- 
diate future.  All  students  work  toward  a  common  goal 
and  the  element  of  competition  is  introduced  in  a  splendid 


An  artistic  atmosphere  is  created  by  means  of  artists'  and 
^  students'  recitals,  lectures,  and  intimate  contact  between 
all  students  and  instructors. 

During  the  course  of  the  season,  each  regular  student  will 
be  obliged  to  play  at  concerts,  given  in  the  school  audi- 
torium, (closed  concerts),  where  parents,  relatives,  and 
"*"  friends  are  invited  and  where  constructive  criticism  is 
allowed.  The  most  deserving  students  will  then  be  selected 
to  play  at  a  public  concert,  to  be  given  in  one  of  the 
concert  halls  in  the  city. 


By  virtue  of  the  power  granted  to  the  Philadelphia  Conser- 
vatory OF  Music  in  its  charter,  the  Conservatory  is  empowered 
by  Article  Second  to  "grant  to  its  students  diplomas  of  honorary 
testimonials  in  such  form  as  it  may  designate,  and  grant  and 
confer  such  honors,  titles  and  degrees  as  are  granted  and  con- 
ducted by  any  University  in  the  United  States  for  proficiency  in 


DEGREES 

The  three  degrees  conferred  by  this  Institution  are: 

Bachelor  of  Music  Master  of  Music  Doctor  of  Music 
A  literary  work  on  the  subject  of  music,  or  an  original  musical 
composition  of  sufficient  merit  and  importance  to  be  approved  by 
the  Faculty  and  Board  of  Examiners  of  this  Institution,  in  addition 
to  general  proficiency,  is  necessary  before  any  of  these  degrees 
can  be  conferred. 


Department  of  Theory  of  Alusic  under  Mr.  Schlieder's  Direction 

THEORY  OF  MUSIC,  INSTRUCTED  AND  DEVELOPED  ON  A  CREATIVE  BASIS 
(Harmony,  Counterpoint,  Rhythm,  Form,  etc.) 


This  Department,  usually  considered  to  be  the  most  im- 
portant one  in  the  study  of  music,  has  been  entirely 
reformed  under  the  leadership  of  Mr.  Frederic\  Schlieder, 
of  New  York. 

The  importance  of  Improvisation  as  a  means  of  developing 
the  musical  creative  faculty  has  never  been  fully  appreci- 
ated. Hitherto  it  has  been  considered  as  a  consequence  of 
harmonic  training  and  a  more  or  less  accidental  result  of 
the  ability  to  harmonize  melodies  and  figured  bases  on 
paper.  As  a  matter  of  fact,  Improvisation  is  the  prerequi- 
site of  all  self-expression  in  Music — leading  to  composition 
— and  can  be  acquired  by  any  student  of  average  ability. 
This  fact  has  been  demonstrated  by  Frederick  Schlieder, 
after  twenty  years  of  teaching  and  research  work  in  the 
physical  laws  of  music  and  their  psychological  reaction. 

He  approaches  the  whole  subject  of  teaching  harmony  and 
counterpoint  from  an  entirely  new  angle.  Instead  of  be- 
ginning with  written  exercises  in  harmony  and  progressing 
to  counterpoint,  rhythm  and  form,  he  begins  by  having 
the  student  acquire  a  VOCABULARY  in  rhythm  and 
tones,  using  it  in  actual  creation  through  Improvisation; 
and  progresses  to  an  analysis  of  chords  and  the  harmonic 
laws  AFTER  the  student  has  achieved — almost  uncon- 
sciously— a  degree  of  facility  in  their  use. 


This  reverses  the  usual  order  of  learning  the  language  of 
music,  but  as  a  matter  of  fact,  it  is  the  manner  in  which 
one  learns  any  other  language;  first,  a  vocabulary  of 
speech,  followed  by  a  knowledge  of  grammar  and  its  laws. 
Improvisation  bears  the  same  relationship  to  composition 
as  speech  does  to  writing. 

This  particular  form  of  instruction  is  indispensable  and 
designed  for — 

TEACHERS  in  Public  Schools  who  have  to  deal  with 
the  fundamentals  of  Sight- Reading,  Ear-Training  and 
Rhythmic  Expression;  and  who  seek  a  means  by  which 
they  can  obtain  uniform,  yet  incontestable  results  in  a 
given  time. 

TEACHERS  of  the  Piano  and  the  Organ  who  deal  with 
like  problems  plus  that  of  Technical  Expression,  yet  who 
seek  a  Creative  Harmonic  and  Rhythmic  knowledge  of 
the  materials  which  they  require  pupils  to  perform. 

STUDENTS  who  desire  not  only  a  performer's  under- 
standing of  music,  but  who  feel  the  need  to  develop  the 
power  of  correct  and  substantial  musical  Self-Expression 
in  order  to  revivify  the  composer's  record.  It  is  this  that 
distinguishes  the  artist's  interpretation  from  that  of  the 
novice. 
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'  Schools  for  Piano,  Violin  and  Theory  of  Music 

Three  Main  Departments:  I  Elementary  Course,  II  Conservatory  Course,  leading  to  Teacher's  Diploma,  III  Master  Class  (Post  Graduate 
Course),  leading  to  Soloist  Diploma,  with  or  without  Bachelor's  Degree. 

Approximate  outline1,  of  material  used  for  study  in  the  different  grades  and  statement  of  requirements  for  examinations,  which  enable 
students  to  pass  into  a  higher  grade. 


1.     ELEMENTARY  COURSE.     Preparatory  to  Conservatory  Course 

This  Course  is  divided  into  six  grades:  Elementary  Course  A,  I,   II  and  III;  and  Elementary  Course  B,   I,  II  and  III 

N.  B.  The  letters  P.  S.  C.  refer  to  the  Progressive  Series  Catalog,  edited  by 
the  Art  Publication  Society,  in  St.  Louis.  Numbers  refer  to  the  same  Catalog. 
Most  of  the  numbers  have  been  edited  by  Leopold  Godowsky. 


PIANO 

Elementary  A,  I,  II  and  III 

Exercises.     P.  S.  C.  Nos.  5,  8,  11,  12,  13,  15,  or  equivalents. 

Beginning  of  scale  work:  C  and  G  major,  A  and  E 
minor. 

Studies.        Early   studies   from   Kroeger,    Streabbog,   Heller,   etc. 
(See  P.  S.  C.  Grades  1A,  IB,  2A.) 
Especially  advised:  Nos.   315,  316,  317,  318. 

Pieces.  From  P.  S.  C.  Grades  1A,  IB,  2A. 

Especially  advised:  Educational  adaptations  by  L. 
Godowsky.  P.  S.  C.  French  Suite  307,  Swedish 
Suite  308,  Hungarian  Suite  342,  or  equivalent. 


VIOLIN 

Elementary  A,  I,  II  and  III 

Exercises.     Joachim  and  Moser:  Violin  School,  first  volume  (for 
beginners). 
Beginning  of  scale  work  (J.  Hrimaly). 

Studies.        Beginning  of  F.  Wohlfahrt  Op.  45. 


Pieces.  Hofmann  Op.  85:   16  melodious  pieces. 

25    pieces   in   the   first   position    (Schirmer). 
pieces  of  similar  difficulty. 


Other 


THEORY  OF  MUSIC 

Elementary  A,  I  and  II 

Rhythmic  fundamentals — Building  of  scales — Simple  melody  construction — Oral  and  written  dictation. 


1.     ELEMENTARY  COURSE.     Continued 


PIANO 

Elementary  B,  I,  II  and  III 

Exercises.  P.  S.  C.  Nos.  49,  52,  53,  54,  55,  56,  57,  58,  59,  60. 
Nos.  16,  17,  19,  20,  21,  23,  24  (Godowsky,  Schmidt, 
etc.). 

Major  and  Minor  scales  through  4  sharps  and  4  flats, 
arpeggios. 

Studies.  From  Bertini  Op.  100,  Streabbog  Op.  64,  Heller,  etc. 
(See  P.  S.  C.  Grades  2A,  2B,  3A.) 

Pieces.  From  P.  S.  C.  Grades  2A,  2B,  3A. 

Especially  advised:  Little  Hedge  Rose  by  Schubert- 
Godowsky  (446),  Ruthenian  Melodies  (443),  Sona- 
tina in  F  by  Beethoven  (427),  or  equivalents. 

Examination 
Scales  and  arpeggios. 

Studies.  Duvernoy  Op.  120,  No.  7  (520),  Burgmueller  Op. 
105,  No.  3  (510),  Bertini  Op.  100,  No.  12  (504), 
or  equivalent. 

Pieces.  Sonatina  by  Beethoven  in  F  or  in  G  (obligatory). 

Three  other  pieces. 


VIOLIN 

Elementary  B,  I,  II  and  III 

Exercises.     Beginning  of  double  stops  in  the  first  position  (Violin 
School  by  Joachim  and  Moser,  volume  2,  Nos.  10-37). 
Exercises   for   second    and    third    positions    (Joachim 
and  Moser,  volume  2,  Nos.  38-118). 
Scales:  J.  Hrimaly,  scales  in  the  first  position. 

Studies.        Selected  from  Wohlfahrt  Op.  45. 

Pieces.  Concertinos  by  A.  Huber,  easier  Concertinos  by  Seitz, 

Airs  varies  by  C.  Dancla,  Opera  fantasies  by  J.   B. 
Singelee. 


Examination 
Major  and  minor  scales. 

Studies.        Etudes  by  Wohlfahrt   (Nos.  43,  46,  49,   51,   53,  54 
preferred). 

Pieces.  A  piece  from  material  suggested  above. 


THEORY  OF  MUSIC 

Elementary  B,  I  and  II 
Like  before  with  the  addition  of  interval  construction  and  cadential  chord-progression. 

The  length  of  time  necessary  for  the  completion  of  this  course  cannot  be  stated   definitely,   as   age,   general   education   and   musical 
conception  of  the  student  are  all  important  factors  involved. 
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2.     CONSERVATORY  COURSE.     This  Course  is  divided  into  six  grades:  Junior  Course  A  and  B, 
Senior  Course  A  and  B,  Graduate  Course  A  and  B 


PIANO 

Junior  Course  A,  I  and  II 

Exercises.     Scales  and  arpeggios  with  cadences,  thirds  and  sixths, 
trills,  repeated  notes,  etc.     (See  P.  S.  C.) 


Studies.        From  Czerny  Op.  636,  Bertini,  Heller,  etc.  (P.  S.  C.  Studies. 

Grades  3A,  3B,  4A). 

Bach:  Two  or  three  two-part  inventions  (Bach' 
Busoni). 

Pieces.  Sonatas  by  Mozart  in  C  or  G.  Pieces. 

Haydn's  Gypsy  Rondo,  Chopin's  valses  in  A  minor  or 
B  minor  (635-634),  or  equivalents.  (See  P.  S.  C. 
Grades   3 A,   3B). 

Annual  Examination 
Scales  and  arpeggios  with  cadences. 

Studies.        Three.  Studies. 

Bach:  Two-part  invention  No.  4. 

Pieces.  Two  from  material  suggested  above.  Pieces. 


VIOLIN 

Junior  Course  A,  I  and  II 

Scales,  Hrimaly;  exercises  in  the  fourth,  fifth,  sixth 
and  seventh  positions  (material  to  be  selected  from 
Joachim  and  Moser,  volume  2,  part  2);  Sevcik  Op. 
3,  exercises  for  the  bow;  Schradieck,  school  for  violin 
technic,  part  1. 

Selected  from  H.  E.  Kayser  Op.  20  and  F.  Mazas  Op. 
36,  first  book;  Hofmann  Op.  96,  double  stop  studies. 


More  difficult  concertinos  by  Seitz;  Concerto  by  Ac- 
colay;  Opera  fantasies  by  Singelee;  Arc.  Corelli,  1? 
pieces  (Corelli  album,  Ed.  Litoiff). 


Annual  Examination 

Major  and  minor  scales  in  two  octaves   (No.  7   from 
Hrimaly). 

Mazas   (Nos.  19,  20,  23,  25,  26,  28  preferred.     Ed. 
Fisher). 

A  piece  from  material  suggested  above. 


THEORY  OF  MUSIC 

Junior  Course  A 
Chord  construction — Development  of  rhythmic  forms — Analysis  of  melody — Rudimentary  creative  work. 


2.     CONSERVATORY  COURSE.     Continued 


PIANO 

Junior  Course  B,  I  and  II 
Exercises.     Like  before,  but  extended. 


Studies         Like  before,   also  Cramer,  Clementi.     (See  P.   S.   C. 
Grades  4 A,  4B). 
Bach:  two  part  inventions. 

Pieces.  Haydn   Sonata   D   major,   Beethoven   Op.    2   No.    1, 

Mozart's  Fantasy  in  D  minor  (602),  Schubert's 
Impromptu  in  A  flat  (808),  or  equivalents.  (See 
P.  S.  C.  Grades  4A,  4B). 


VIOLIN 

Junior  Course  B,  I  and  II 

Exercises  Scales,  Hrimaly;  Sevcik  Op.  8,  (exercise  for  the 
changing  of  positions);  Schradieck,  school  for  violin 
technic,  part  2. 

Studies.        Mazas  Op.   36,  second  book;  Dont  Op.   37. 


Concerto  Op.  31  by  Hans  Sitt;  Second  Concertino 
Op.  14  by  Rene  Ortmans;  Concerto  No.  4  by  Rode; 
Airs  varies  by  De  Beriot  and  other  pieces  of  similar 
difficulty. 


Annual  Examination 

Scales,  etc. 

Studies.        Two. 

Bach:  two  part  invention  No.  9. 

Pieces.  Beethoven  Sonata  Op.  2  No.  1,  first  two  movements 

Two  other  pieces  from  material  suggested  above. 


Annual  Examination 
Scales  in  two  octaves. 
Studies.        From  Dont  Op.  37. 

Pieces.  From  material  suggested  above. 


THEORY  OF  MUSIC 

Junior  Course  B 
Like  before  but  extended. 


2.     CONSERVATORY  COURSE.    Continued 


PIANO 

Senior  Course  A 
Exercises.     Extended   (Octaves,  chords,  etc.    See  P.  S.  C.) 

Studies.        Czerny  Op.  740,  Cramer,  Clementi,  etc.,  (Grade  5 A 
P.  S.  C.) 
Bach:   two  and  three  part  inventions. 

Pieces.  Beethoven  Sonatas  Op.  2  No.  1,  last  movement,  and 

Op.  14  No.  2;  Mozart  Concerto,  one  movement; 
other  pieces,  such  as  Schumann's  Novelettes  in  B 
minor  Op.  99  (904),  in  F  major  (914);  also  easier 
modern  compositions  by  Debussy,  Scott,  Rachman- 
inoff, or  others.    (See  P.  S.  C.  Grades  4B,  5A). 

Annual  Examination 

Scales,  etc. 

Studies.        Two  from  Czerny  Op.  740  Nos.  3  and  23  preferred. 
Bach:  three  part  invention  No.  7. 

Pieces.  Beethoven  Sonata,  like  Op.  14  No.  2,  two  movements. 

Two  other  pieces  from  material  suggested  above. 


VIOLIN 

Senior  Course  A 


Scales  in  three  octaves,  Hrimaly  No.   10. 
Sevcik  Op.  1,  parts  3  and  4. 


Exercises 

Studies.        R.  Kreutzer. 


Pieces.  Concertos  by  Rode  (choice  of  Nos.  1,  7,  8);  De  Beriot 

(choice  of  Nos.  1,  7,  9);  Kreutzer  No.  19,  Viotti 
No.  23;  Handel  Sonata  in  D  or  in  E.  Concert  pieces 
like  Scene  de  Ballet  by  De  Beriot. 


Annual  Examination 
Scales  in  three  octaves. 
Studies.        Kreutzer  Nos.  8,  12,  14,  20,  22,  24,  28,  30,  31,  3?. 

Pieces.  Selected     from    material    suggested    above.     Handel 

Sonata,  obligatory. 


THEORY  OF  MUSIC 

Senior  Course  A.   Lyric  Composition 

The  creation  of  phrase  form  through  rhythmic  impulsation — The  figuration  of  metric  impulses — The  creation  of  melody  through  rhythmic 
patterns — The  use  of  essential  harmonic  vocabulary — The  creation  of  the  Ternary  form — The  introduction  of  nearby  modulations  in  the 
Ternary  form — The  creation  of  harmonic  forms — Simple  melodic  values  in  melodic  creation  and  their  figuration — The  extension  of  the 
various  parts  of  the  Ternary  form — The  motive  and  complement  in  melodic  creation — The  analysis  and  composition  of  various  simple 
forms. 
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2.     CONSERVATORY  COURSE.     Continued 


Exercises.     Extended, 


PIANO 

Senior  Course  B 

miscellaneous,    see   P.  S.  C.    (Godowsky). 


Studies.        Like  before,  extended  and  selected. 

Bach:  three  part  inventions,  also  parts  of  suites. 

Pieces.  Beethoven    Sonatas,    not    from    last    period;    Mozart 

Concerto.  Pieces  such  as  Chopin's  C  sharp  minor 
Polonaise  (915),  Andante  con  Variazioni  by  Haydn 
(1105).    (See  P.  S.  C.  Grades  4A,  4B,  5A). 

Annual  Examination 

Scales,  etc. 

Studies.        Two. 

Bach:  three  part  inventions,  Nos.  3  and  15. 

Pieces.  Beethoven    Sonata,    two    movements    and    two   other 

compositions  from  material  suggested  above. 


VIOLIN 

Senior  Course  B 

Exercises.     Scales   in    three   octaves   and    double   stops. 
Op.  1,  part  4   (like  before  but  extended). 

Studies.        Selected  from  Fiorillo;  Rode,  24  Caprices. 


Sevcik 


Pieces.  Concertos:     Viotti    No.  22;    Spohr   Nos.    2    or    11; 

Lipinski;  Bach  Concerto  Nos.   1   or  2.    Old  Masters 

("Die  Hohe  Schule  des  Violinspiels"   arranged,  and 
edited  by  David). 

Annual  Examination 
Scales  in  three  octaves,  double  stops. 
Four  selected  from  Fiorillo  and  Rode. 


Studies. 


Pieces. 


Concertos:  Viotti  or  Spohr;  Bach  Concerto  (obliga- 
tory). Movement  of  a  Sonata  by  one  of  the  old 
masters. 


THEORY  OF  MUSIC 

Senior  Course  B.  Two  Part  Counterpoint 


The  presentation  of  the  C  Clef — The  various  "species"  as  rhythmic  variation — The  creation  of  the  Cantus — The  creation  of  the  Interval 
Cantus — The  figuration  of  the  Interval  Cantus — Harmonic  forms  according  to  Bach — The  Invention — The  Canon. 


Page  Ten 


2.     CONSERVATORY  COURSE.     Continued 


PIANO 

Graduate  Course  A 

Exercises.     Scales  in  double  thirds  and  sixths,  miscellaneous,  see 
P.  S.  C.  (Godowsky). 

Studies.        Extended,     more     difficult.      Beginning     of     Chopin 
studies,  carefully  selected. 

Bach:  three  part  inventions,  beginning  of  Well 
Tempered  Clavichord. 

Pieces.  Beethoven    Sonatas,    like    before,    carefully    selected. 

Selected  compositions  by  Chopin,  Schumann,  Mosz- 
kowski,  Liszt,  Rachmaninoff,  Debussy,  etc.  Mozart 
Concerto. 


VIOLIN 

Graduate  Course  A 

Exercises.  Covering  the  entire  violin  technic,  selected  from 
material  mentioned  before  and  arranged  for  daily  use. 

Studies.        Rovelli,   12  Etudes.     Gavinies,   24  Matinees. 

Repertoire.  Concertos:  Mozart;  Spohr,  Nos.  8  or  9;  Bruch; 
Mendelssohn.  Tartini  Sonata.  Vitaly  Ciaconna. 
Concert  pieces  by  Vieuxtemps  (Ballade  and 
Polonaise,   Fantasia  Appassionata). 


Annual  Examination 

Scales  in  double  thirds  and  sixths. 

Bach:  three  part  inventions  Nos.  9  and  14. 

Beethoven  Sonata,  like  Op.  27,  No.   1. 

A  Chopin  Nocturne,  and  a  lighter  composition,  more 

brilliant. 


Studies. 


Annual  Examination 
Two   selected   from  Gavinies. 


Repertoire.  Concertos:  Spohr  and  Mozart  (obligatory).  Con- 
cert piece  by  Vieuxtemps  or  something  equally 
difficult. 


THEORY  OF  MUSIC 

Graduate  Course  A.  Three  Part  Counterpoint 


Harmonic  vocabulary — The  figuration  of  the  harmonic  vocabulary — Inharmonic  values — The  rhythmic  figuration  of  three  part  chorda- 
tion  in  the  Ternary  form — The  introduction  of  forms  according  to  the  Suites  of  Bach — The  Three-Voiced  Invention — The  Three- Voiced 
Canon. 


2.     CONSERVATORY  COURSE.     Continued 


PIANO 

Graduate  Course  B 

Studies.        Like  before,  also  three  Chopin  Etudes.    Studies  from 
earlier  grades  in  review. 
Bach:  Well  Tempered  Clavichord. 

Repertoire.  Concertos:  Beethoven  C  minor;  Mendelssohn  G 
minor,  or  Grieg,  etc.  One  to  be  selected.  Other 
selected  compositions,  including  the  more  modern 
composers. 


Studies. 


VIOLIN 

Graduate  Course  B 

Dont  Op.   35.    Review:   Kreutzer,  Rode. 
Bach:  Sonatas  for  violin  solo. 


Repertoire.  Beethoven  Concerto;  one  of  the  Vieuxtemps 
Concertos;  concert  pieces  like  Polonaise  by 
Wieniawski. 


Final  Examination 

Technical  Part.    Three  Chopin  Etudes. 

Bach:   Two  Preludes  and  Fugues. 


Repertoire.  Beethoven  Sonata,  not  from  the  last  period.  A 
Movement  of  a  Concerto.  Three  recital  composi- 
tions, one  of  the  student's  own  choice. 


Final  Examination 

Technical  Part.    Two  studies  by  Dont.    Ability  to  play  fluently 
any  study  by  Kreutzer  and  Rode. 
Bach:    Movement  of  one  of  the   Sonatas   for  violin 
solo. 

Repertoire.  A  Movement  of  a  Concerto,  (Beethoven  or  Mendel- 
ssohn preferred).  Concerto  or  concert  piece  by 
Vieuxtemps.     Piece  of  student's  own  choice. 


THEORY  OF  MUSIC 

Graduate  Course  B.  Four  Part  Counterpoint 

(Four  Part  Harmony) 

Harmonic  textures — Laws  of  textural  progression — Creating  the  impression  of  harmonic  values — Introduction  of   inharmonic  values — 

The  metrical  progression  of  textures  in  form — The  rhythmic  figuration  of  textures  in  form — The  Fugue  in  two,  three  and  four  voices 

according  to  the  early  fugue  forms  of  Bach. 

In  the  Conservatory  Course  it  is  considered  normal  progress  if  the  student  passes  into  a  higher  grade  after  one  year  of  sincere  effort. 
Every  student  is  obliged  to  take  the  annual  examination,  regardless  of  the  progress  that  has  been  made.  In  case  of  failure  to  pass 
the  examination,  the  examiners  may  set  a  date  for  a  new  trial,  thereby  offering  another  chance  to  succeed  by  means  of  increased 
effort.  Technical  examinations  are  conducted  in  private;  examinations  in  Repertoire  are  conducted  in  open  class  form,  parents, 
relatives  and  friends  being  accorded  a  perfect  welcome.  A  more  or  less  advanced  student,  entering  the  Conservatory,  will  be  graded 
by  the  instructor  according  to  ability  shown  during  the  first  period  of  instruction. 
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3.     MASTER  CLASS.     (Post  Graduate  Course),  leading  to  Soloist  Diploma 
with  or  without  Bachelor's  Degree 


PIANO 

Repertoire.    Bach:    Original   works   and   arrangements   from   the 
organ  by  Liszt,  Tausig,  Busoni,  etc. 
Beethoven:   Sonatas  from  the  last  period. 
Concertos:     Beethoven,     Chopin,     Schumann,     Liszt, 
Brahms,  Tschaikowsky,  etc. 

Recital    pieces    covering    the    entire    literature,    also 
modern  composers. 
Chopin  and  Liszt  Etudes. 


VIOLIN 

Repertoire.    Bach:  Sonatas  for  violin  solo. 

Concertos:     Paganini,    Ernst,    Brahms,     Wieniawski, 

Tschaikowsky,  Lalo,  Glasounoff,  etc. 

Concert  pieces. 

Caprices  and  Concert  Etudes  by  Paganini, 

Wieniawski,   etc. 


Examination 
Public  recital,  which  must  contain:  Bach,  Beethoven, 
well  chosen  recital  pieces. 


Examination 
Public    recital,    which    must    contain:    a    Sonata    for 
piano  and   violin;   a   Bach   Sonata  for  violin  solo;   a 
Concerto;   a  group  of  smaller  compositions. 


THEORY  OF  MUSIC 

Advanced  composition.   Various  vocal  and  instrumental  forms — Orchestration — Analysis  of  modern  tendencies  in  composition. 

The  Annual  Examinations,  mentioned  in  the  Conservatory  Course,  do  not  concern  students  of  the  Master  Class.  At  the  examination 
of  the  latter,  the  public  will  be  invited.  Awarding  of  the  Degree  of  Bachelor  will  not  only  depend  upon  playing  ability,  but  also  on 
the  high  standing  of  the  student  in  all  branches  pertaining  to  the  art  of  music  in  its  highest  form. 


Schools  for  'Cello,  Organ,  and  Voice  Culture 

A  regular  system  of  grading,  requirements  and  examinations  will 
be  adhered  to. 

Requirements  for  the  final  examination  (Graduate  Course  B, 
Teacher's  Diploma)  are  as  follows: 

For  'Cello.  A  suite  by  Bach  for  'cello  solo,  a  movement  of  a 
concerto  (Haydn,  Dvorak,  Lalo  or  Schumann),  three  concert 
pieces,  one  of  which  must  be  the  student's  own  choice. 

For  Organ.  One  of  the  larger  fugues  by  Bach  (G  minor,  A 
minor  or  D  minor),  a  sonata  by  Mendelssohn  and  an  extended 
composition  by  a  modern  composer,  as  for  instance,  the  D  minor 
sonata  of  Guilmant,  one  of  the  organ  symphonies  of  Widor,  etc. 
The  applicant  will  also  be  required  to  accompany  any  of  the 
Canticles  used  in  the  Episcopal  service;  to  add  at  sight  an 
accompaniment  to  a  given  melody;  to  modulate  from  one  key  to 
another;  to  transpose  a  hymn  tune  after  playing  it  through  in 
the  original  key,  and  to  answer  simple  questions  about  the  con- 
struction of  the  organ. 

For  Voice  Culture.  An  aria  from  some  one  of  the  standard 
oratories  or  operas,  a  song  or  aria  by  one  of  the  older  composers: 
Scarlatti,  Gluck,  Haydn,  Mozart,  etc.,  and  one  by  Schubert, 
Schumann  or  Franz. 

The  requirements  for  the  Soloist  Diploma,  after  completion 
of  the  Post-Graduate  Course,  are  like  the  requirements  mentioned 
above,  only  considerably  extended.  A  public  recital  will  be 
required. 


The  Teachers'  Normal  Training  Class 

The  Teachers'  Normal  Training  Class  covers  two  years  of  study. 
The  first  year  the  course  consists  of  thirty  lectures,  each  one 
hour  in  length.  The  Progressive  Series  of  Piano  Lessons  will 
be  used  as  the  text  and  the  entire  Junior  Course,  covering  the 
Elementary  Grade,  will  be  completed. 

In  the  second  year  the  course  consists  of  thirty  lessons,  of  ninety 
minutes  duration,  each  lesson  combining  Theory  and  Practice. 

The  Intermediate  Grade  of  Progressive  Series  Text  Material  is 
the  basis  for  the  study  of  Theory,  and  practice  teaching  is  done 
by  class  members. 

In  connection  with  the  practical  work,  the  student  is  taught  the 
theory  of  child  training,  based  on  principles  of  William  James 
and  John  Dewey,  involving  an  understanding  of  such  factors  in 
the  work  as  interest,  attention,  method,  instincts,  habit,  memory. 
This  systematic  method  of  study  instills  self-reliance  into  the 
students  and  prepares  them  in  every  way  to  enter  the  profession 
as  efficient  teachers. 


Department  of  Solfeggio 

A  course  is  offered  especially  designed  to  meet  the  needs  of  the 
music  student  in  ear  training,  sight  reading,  rhythmic  develop- 
ment and  elementary  theory. 

The  subject  matter  of  music  is  presented  first  to  the  sense  of 
hearing  whereby  the  student  gains  power  to  think  tones  and  to 
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sense  rhythm  thereby  learning  to  recognize  and  write  simple 
melodic  phrases  in  all  keys. 

Proficiency  in  sight  reading  is  one  of  the  greatest  essentials  in 
the  study  of  music.  All  students  are  required  to  follow  this 
course.  Exceptions  will  be  made  only  in  the  case  of  students 
who,  after  due  examination,  show  sufficient  ability  to  be  excused 
from  attending  the  course.  Students  having  finished  the  above 
course  and  possessing  satisfactory  voices  will  be  eligible  to  enter 
a  special  class  for  the  purpose  of  singing  two-and-three  part 
songs,  parts  of  standard  oratorios  and  the  chorales  of  Bach. 


Department  of  Public  School  Music 

In  this  department  the  student  is  prepared  to  pass  the  examina- 
tions necessary  to  hold  the  position  of  Supervisor  of  Music  in 
the  Public  Schools. 

It  stands  to  reason  that  the  thorough  training,  received  at  the 
Philadelphia  Conservatory  of  Music,  amply  prepares  for  this 
purpose. 


Concerts  and  Recitals 

Besides  the  regular  "closed  concerts"  and  public  concerts  (see 
Advantages  of  the  Philadelphia  Conservatory  Plan  of  Musical 
Education),  a  number  of  Faculty  concerts  will  enhance  the 
school  spirit  of  the  season. 


Resume  of  Concerts  and  Recitals 
Given  During  the   Past  Season 


Four 
Faculty  Concerts 
November  18,  1926 

Schubert  Program 
January  10,  1927 

Mendelssohn-Schumann 

Program 
March  9,  1927 

Brahms  Program 
May  9,  1927 

Franck  Program 


Faculty  Members 
Participating 

Bernard  Argiewicz 
Winifred  Atkinson 
Susanna  Deccum 
D.   Hendrik  Ezerman 
Ella  Olden  Hartung 
Boris  Koutzen 
Gustave  Loeben 
Eugenie  Miller 
Fanny  Sharfsin 
Henry  Schmidt 
Mildred  Whitehill 


Sixteen   Closed    Concerts   given   by   Pupils   of   Preparatory   and 
Conservatory  Departments 

Concert  by  Advanced   Students,  New  Century  Drawing  Rooms, 
April  25,  1927 

Musicale   by  Post   Graduates,   Music  Room,  The  Art   Alliance, 
May  17,  1927 

Chamber   Music   Concert   given   by   Students   of  The   Ensemble 
Classes,  May  24,   1927 

Graduates  Concert,  May  25,  1927 

Final  Concert  and  Commencement,  June  1,   1927 


Orchestra  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Rehearsals 
take  place  once  a  week.  Different  forms  of  Orchestral  composi- 
tions will  be  rehearsed.  Thus  the  pupils  have  every  advantage 
for  thorough  drill  in  orchestral  work. 


For  Soloist  Diploma.   Successful  completion  of  Grade  Gradu. 
B  in  Theory  of  Music. 

Every  graduate  must  have  received  at  least  one  year  instruction 
from  the  head  of  the  Department. 


General  Requirements  for  Teacher's 

and  Soloist's  Diploma 

In  Addition  to  Those  Mentioned  Before  (Pages  12,  13  and  14) 
Solfeggio,  (Ear  Training,  Sight  Singing,  Musical  Dictation,  Etc.) 
Course  of  two  years  under  the  head  of  the  department. 
Theory  of  music.     Successful  completion  of  grade  Senior  B. 
Musical  History  and  Appreciation  of  music.   Course  of  two  years. 
Practice  in  teaching,   (under  supervision).    One  season. 


Special  Requirements 

For  Piano.    Teachers'  Normal  Training  Course.     Course  of  two 

years. 

Ensemble  Class.    A  minimum  of  one  season. 

Class  in  Piano-Technic.     One  season. 

For  Violin  and  'Cello.    Ensemble  Class.    A  minimum  of  one 
year. 

Orchestra  Class.  During  the  entire  Conservatory  course  of  study. 
Elementary  ability  in  Piano  Playing. 


Prizes  and  Scholarships 

A  prise  will  be  given  for  a  Sonata  or  String  Quartet  of  sufficient 
merit,  composed  by  a  student  of  the  Conservatory. 

In  case  of  extraordinary  talent,  a  Free  Scholarship,  either 
entirely  or  partially,  may  be  awarded  by  the  Conservatory  to 
the  student  who  does  not  possess  the  means  of  defraying  the 
expenses  of  the  course. 

Through  varied  activities  of  the  Fellowship  of  the  Phila- 
delphia Conservatory  of  Music  a  Scholarship  Fund  has 
been  established.  Two  Scholarships  for  Piano  students  and  Two 
for  Violin  students  are  offered  in  an  open  contest  in  the  opening 
season  1927-1928. 

Requirements  and  definite  details  concerning  these  Scholarships 
may  be  secured  at  the  office. 

The  Fellowship  of  The  Philadelphia  Conservatory  of 
Music  is  an  organization  of  some  of  the  most  advanced  students 
of  the  Conservatory  and  members  of  the  Faculty,  for  the  joint 
study,   appreciation   and   performance  of  music   in   all   its   phases. 
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The  Conservatory  Will  Open  for  Enrollment  of  Pupils  on  Thursday,  September  1,  1927 


Rules  and  Regulations 

Beginners  as  well  as  advanced  students  may  enter  the 

Conservatory.     No  previous  knowledge  is  required  for 

admission. 

Pupils  may  enter  at  any  time. 

All  arrangements  as  to  lessons,   payments,   purchase  of 

music,  and  business  of  all  kinds,  must  be  made  with  the 

Secretary  of  the  Conservatory  only.     The  Conservatory 

Office  is  open  from  9.00  A.  M.  to  6.00  P.  M. 

The  Conservatory  is  closed  on  Thanksgiving  Day  and 

on  Memorial  Day. 

All  Students  Entering  the  Conservatory 

Pledge  Themselves  to  Loyal 

Observance  of  the  Following  Rules 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 
Pupils  who  are  more  than  fifteen  minutes  late  for  any 
lesson  forfeit  the  lesson.  Punctuality  is  a  necessity. 
No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons 
without  sufficient  cause.  Lessons  lost  in  consequence  of 
absence  of  students  cannot  be  made  good  by  the  Con- 
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servatory.  The  teachers1  hours  are  arranged  for  by  the 
season,  and  they  are  in  attendance  whether  the  pupils  are 
present  or  absent.  In  case  of  prolonged  illness  or  other 
uncontrollable  contingency,  a  special  arrangement  must 
be  made. 

Regular  pupils  of  the  Conservatory  must,  when  called 
upon,  participate  in  students'  recitals  and  examinations, 
unless  excused  therefrom  by  their  teachers  and  the  Direc- 
tor. The  importance  of  this  rule  is  apparent:  progress 
can  be  definitely  observed  and  officially  stated. 

Pupils  must  refrain  from  whispering  or  other  disturbing 
behaviour  at  concerts,  lectures,  etc. 

Pupils  are  not  permitted  to  take  part  in  concerts  outside 
of  the  Conservatory  without  the  approval  of  their  teachers. 

The  presentation  of  flowers  at  the  students'  concerts  is 
not  permitted. 

Loud  conversation,  noise  and  laughter  in  the  corridors 

are  forbidden. 

Pupils  must  examine  the  notices  on  the  bulletin  boards. 

Failure  to  do  this  results  in  many  misunderstandings  and 

disappointments. 


Tuition  Fees 


All  tuition  fees  are  due  and  payable  in  advance.  If  preferred,  the  yearly  tuition  fee  may  be  divided  into  three  part-payments  in  the 
following  manner:  40%  of  the  total  amount  on  September  19th,  1927;  30%  on  January  2nd,  1928;  and  the  remaining  30%  on 
April  3rd,  1928. 


PIANO 

ELEMENTARY  COURSE.  A  AND  B 
Half  hour  lessons,  once  a  week,  per  season $40.00  to  $80.00 

CONSERVATORY  COURSE 

Junior  A  and  B  Senior  A  and  B 

Half  hour  lessons,  once  a  week,  per  season $80.00  to  $240.00 

GRADUATE  COURSE 
Graduate  A 
Half  hour  lessons,  once  a  week,  per  season,   .    .    . 

Graduate  B 
Half  hour  lessons,  once  a  week,  per  season,   .    .    . 

POST  GRADUATE  COURSE.    (M 

Half  hour  lessons,  once  a  week,  per  season,   .    .    . 


$100.00  to   $240.00 
$240.00 


Half  hour  lesson. 


VIOLIN 

ELEMENTARY  COURSE,  A  AND  B 
ince  a  week,  per  season 


$40.00  to   $80.00 


CONSERVATORY  COURSE 

Junior  A  and  B  Senior  A  and  B 

Half  hour  lessons,  once  a  week,  per  season $80.00  to  $120.00 

GRADUATE  COURSE 

Graduate  A 

Half  hour  lessons,  once  a  week,  per  season $80.00  to  $150.00 

Graduate  B 
Half  hour  lessons,  once  a  week,  per  season $160.00 

POST  GRADUATE  COURSE.     (Master  Class) 

Half  hour  lessons,  once  a  week,  per  season $160.00 

The  amounts,  stated  above,  refer  to  the  taking  of  one  lesson  each  week.    In  case 


VIOLONCELLO 

ek,  per  term,      .    , 


Half  hour  lessons. 


Half  hour  le 


ORGAN 


$20.00  to   $100.00 


$20.00  to     $30.00 


VOICE  CULTURE 

week,  per  term,      .    .    . 


HARP 
ek,  per  term $30.00  to     $40.00 


BAND  AND  ORCHESTRAL  INSTRUMENTS 

(Flute,  Clarinet.  Bassoon,  Oboe.  Trumpet,  Trombone,  etc.) 
Half  hour  lessons,  once  a  week,  per  term $17.00  to 


Half  hour   lessons, 


SOLFEGGIO 

week,  per  term. 


THEORY  OF  MUSIC 

Elementary    and    Junior    Grades    (Miss    Carmack.) 
Half  hour  lessons,  once  a  week,  per  term $20 


00 


$25.00 


Senior  and  Graduate  Grades    (Mr.  Schlieder) 

Half  hour  lessons,  once  a  week,  per  term $60.00 

of  two  lessons  each  week    (which  is  most  desirable),  the  amounts  should  be  doubled. 
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Special  Classes 


SOLFEGGIO 

First  year,  per  season $15.00 

Second  year,  per  season 1 5.00 

For  students  not  taking  any  other  courses  at 

the  Conservatory,  per  season $30.00  to  $45.00 

THEORY  OF  MUSIC 

Preparatory  Department 

Elementary  A  and  B,  per  season $15.00 

Conservatory  Department 

Junior  A  and  B  (Miss  Carmack),  per  season 20.00 

Senior  A  and  B,  Graduate  A  and  B,   (Mr.  Schlieder), 

per  season   60.00 

TEACHERS'  NORMAL  TRAINING  CLASS 

First  year,  per  season $30.00 

Second  year,  per  season 40.00 

For  students  not  taking  any  other  courses  at  the 

Conservatory,  per  season $40.00  and  $50.00 


MUSICAL  HISTORY  AND  APPRECIATION  OF  MUSIC 

Per  season    $15.00 


ENSEMBLE  CLASS 

Per  season    $15.00 


ORCHESTRA  CLASS 

Per  season    $10.00 

CLASS  IN  PIANO  TECHNIC 

Under  Mr.  Ezerman,  first  and  second  year,  per  season..    $30.00 
A  limited  number  of  Auditors  will  be  allowed  to  be  pres- 
ent.    For  Auditors,   per   season $10.00 


Teacher's  Diploma $20.00 

Soloist's  Diploma 20.00 


